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Often referred as the ‘Upanyas Samrat', Premchand courts 
huge popularity among Hindi and Urdu readers. He left 
behind a massive corpus of work which stretched over three 
vital decades of Indian history: a period when countrymen 
were vigorously fighting against the foreign rule. Nothing 
short of revolutionary in those times, Premchand fostered the 
independence movement through his realistic literary works 
which were based on the actual situations and conditions of 
the Indian society of that time. For him, writing was a mission 
and in the course of his literary career he passionately 
clung to the belief that no writer in a subject country could 
afford the luxury of writing without a social purpose.



	 Like many other facets of Indian life, 
British rule in India was instrumental 

in affecting and shaping the course of Indian 
literature also which displayed an acute awareness 
of Indian nationalism during the British period. 
Literature often yields insights into political events 
in ways that traditional historical accounts cannot. 
History tells us of war, rebellion, the process of 
state formation and the major events but cannot 
describe the complex human emotions that lie 
behind them. Here literature plays a significant 
role as it greatly depicts the emotional upheaval 
the people of that time went through. 
	 During the late nineteenth century, the 
various regions of India began to share a common 
purpose in reacting to the British presence in 
their country. A nationalist movement gradually 
grew in strength and became the inspiration 
behind much Indian literature. Writers such as 
Bankim Chandra Chatterjee (1838-1894) and 
Rabindranath Tagore (1861-1941) attacked 
colonialism and created their own brand of 
nationalism.  Their literary works were on the one 
hand, against colonial rule, and on the other, for 
the glorification of India.
	 By the early 20th century, literature 
occupied a significant role in the Indian national 
movement.  Among the writers Munshi Premchand 
(1880-1936) holds a very special place.  He was 
born in British India and Indian Independence 
movement was at its peak when he started his 
writing career. His writings were hugely influenced 
by the nationwide movement in which he often 
expressed his support to the fight. 
         During the same period, Hindi literature was 
heavily influenced by realism. In an important 
way, the shift towards realistic writing was to a 
great extent a result of the growing influence of 
nationalist ideologies. Premchand was indeed 
one of the greatest realistic literary figures of his 
times. Born as Dhanpat Rai, he is credited with 
turning kings, princess and religion based stories 

towards farmers and ordinary people.
	 In his short life, he penned over 14 novels 
and 300 short stories in Hindi and Urdu. A true 
exponent of communal harmony and social amity, 
Premchand fuelled the independence movement 
at mass level by articulating the aspirations of 
native people. 
	 Premchand created works that combined 
social purpose and artistic excellence. In his 
writings nationalism had entered the household 
and a close association between the nationalist 
movement and 'nationalist' households was 
established. Not only the males but other members 
of their families also became participants in 
the struggle. Women became supporters of the 
movement and many times also the citizen-
warriors defending nation.
	 His first collection of short stories, Soz-e-
Vatan (1907), which was in Urdu, sought to inspire 
the Indians in their struggle for political freedom 
and support Purna Swaraj. His hero was a warrior 
with a strong nationalist zeal. The Hamirpur 
British collector, where Premchand was posted 
as the Sub-deputy Inspector of Schools, labelled 
the publication as seditious and proscribed it 
in 1909. The British administration decided to 
destroy all the copies of Soz-e-Watan. He also had 
to face an inquiry but somehow managed to come 
out of it. However, he was instructed to show his 
writings to the district collector before he got them 
published. Dhanpat Rai, then decided to change 
his pseudonym from ‘Nawab Rai’ to ‘Premchand’, 
to escape censorship.
	 The influence of Gandhi is evident in his 
writings as he believed in the idealistic theory of 
‘a change of heart’ in the exploiters. His men and 
women characters are imbued with the Gandhian 
idealism and shakti. Premchand, the true son 
of soil, left his government job in the year 1921 
as a part of the non-cooperation movement even 
though he had a growing family to feed. 
	 In 1930 he launched a literary- political 
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weekly magazine titled ‘Hans’ which aimed at 
inspiring Indians in their struggle for freedom and 
was known for its politically provocative views. 
His idea of Swarajya and freedom had much 
broader dimensions than just political. He was a 
hard core socialist and for him freedom meant 
social justice and equality. A character in his auto 
biography speaks: "...won swarajya, for swarajya 
is only an attitude of mind. As soon as fear born 
out of slavery is exiled from your heart, you have 
won swarajya. Fear is slavery and fearlessness is 
freedom."1

	 This paper is an attempt to have a look at 
his stories in the light of the then ongoing struggle 
for freedom and the element of patriotism, which 
of course was in abundance, in his short stories. 
His extreme love for his motherland is woven so 
wonderfully and naturally in his works that it 
does not look preachy and goes naturally with the 
flow of his narratives.

	 His patriotism and patriotic characters 
have no age limits, he could be a ninety year 
old man too, whose age could not fade his love 
for his motherland at all. For instance, Ye Meri 
Matrabhumi Hai is the story of an Indian who 
returns from America at the age of 90. He is 
attracted towards his motherland where he wants 
to breathe his last after spending most of his life 
in the other country. It is his extreme love for his 
motherland which makes him leave even his most 
loved ones (wife, sons and grandchildren) behind, 
in America. 
	 He fondly remembers his younger days and 
his own land where he was going to visit after 60 
years. He expresses that how nothing could ever 
surpass his deepest love for his country and his 
land has always been over and above everything. 
He reveals, ^^çk;% vikj çlUurk vkSj vuanksRloksa ds volj 
ij Hkh ;s fopkj ân; esa pqVdh fy;k djrk Fkk fd ;fn eSa vius 
ns'k esa gksrk---**2

	 He finds solace in his country’s spirituality. 
Religious practice done by the women- folk and 
morally strong men are portrayed as ideal. He 
expresses, ^^;gk¡ eSaus gtkjksa euq";ksa dks bl BUMs ikuh esa 
Mqcdh yxkrs ns[kkA dqN yksx ckyw ij cSBs xk;=h ea=k ti jgs FksA 
dqN yksx gou djus esa layXu FksA dqN ekFks ij fryd yxk jgs 
Fks vkSj dqN yksx lLoj osnea=k i<+ jgs FksA esjk ân; fiQj mRlkfgr 
gqvk vkSj eSa tksj ls dg mBk & ^^gk¡] gk¡] ;gh esjk I;kjk ns'k gS] 
;gh esjh ifo=k ek=kHkwfe gS] ;gh esjk loZJs"B Hkkjr gS vkSj blh ds 
n'kZuksa fd esjh mR—"V bPNk Fkh rFkk blh dh ifo= èkwfy ds d.k 
cuus fd esjh çcy vfHkyk"kk gSA**3  
	 He builds a small hut for himself on the 
banks of the Ganga and starts leading a simple 
and spiritual life. He adds, ^^esjh L=kh vkSj esjs iq=k ckj 
ckj cqykrs gSa _ exj vc eSa ;g xaxk ekrk dk rV vkSj viuk 
I;kjk ns'k NksM+dj ogka ugha tk ldrkA viuh feV~Vh xaxkth dks 
gh lkSiwaxkA**4

	 In the story Qatil, Premchand desires ideal 
man to be honest, morally upright and someone 
who is ready to sacrifice anything for the nation. 
The story depicts the great amount of anger 
amongst the Indian youths against the British 
Government, wherein the only son of a widow, 
whose husband had laid his life in the cause of 
the country's freedom, joins the revolutionary 
movement. Dharmvir, the hero believes, ^^,d xksjs 
viQlj dk d+Ry dj nsus ls gqdwer ij bruk Mj Nk tkrk gS oks 
,d gt+kj tqywlksa ls eqefdu ughaA**5

	 The mother who had lost his husband just 
ten years back dissuades him from carrying out 
the assignment of murdering a British officer and 
asks him to leave the revolutionary organisation, 
but her pleas are of no use and this is what she 
gets in reply, ̂ ^rqeus eq>s ;s thou fn;k gS] bls eSa rqEgkjh pj.kksa 
esa vfiZr dj ldrk gw¡A ysfdu Hkkjr ekrk us rqEgs vkSj eq>s nksuksa 
dks gh thou fn;k gS vkSj mldk gd lcls cM+k gS] vxj dksbZ 
,slk ekSdk gk¡Fk vk tk;s fd eq>s Hkkjr ekrk fd lsok ds fy, 
rqEgs d+Ry djuk iM+s rks eSa bl vfç; dÙkZO; ls Hkh eqag uk eksM+ 
ldw¡xkA vk¡[kksa ls vkalw tkjh gksaxs] ysfdu ryokj rqEgkjh xnZu ij 
gksxhA gekjs èkeZ esa jk"Vª fd rqyuk esa dksbZ nwljh pht+ ugha Bgj 
ldrhA**6

1.	 Gopal, Madan (2006), My Life and Times: Recreated from 
His Works, New Delhi, Lotus collection, p. 176. 

2.	 Ye Meri Matrabhumi Hai , Premchand Rachnawali, Khand: 
11(1996),  Delhi , Janvaani Prakashan Private Limited, p.25.

3.	 Ibid, p.28-29.
4.	 Ibid, p.29.
5.	 Qatil, www.gadyakosh.org/premchand  
6.	 Ibid.
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his project, mother also joins the revolutionary 
movement just to be with her son and gets trained 
in shooting. The murder assignment is now joint. 
She however, dissuades the son from firing at the 
British Officer who, along with his wife, is going 
out of his house in a car, lest the officer's wife is 
injured. When the Officer is returning home all by 
himself, she again dissuades the son. But he pulls 
the trigger. The person who is killed, however, is 
not the British officer, but the assassin's mother! 
The story shows hero’s desperation and inclination 
towards revolutionary ideas and activities when 
nothing else seems to be working. Even widow 
mother’s emotional teary eyed requests are also 
not able to stop him.
	 Premchand at that early stage, when 
women were mostly seen as recipients of male 
protection and not as active participants and 
stake holders in the nation, demanded his 
heroines to be warriors, brave and an inspiration 
for their male counterparts.   In his writings, 
women were not treated as a liability or passive 
citizen.  Premchand's women can not only protect 
their honour but can fight bravely for their nation 
also. 
Anubhav portrays close intimacy between two 
unknown families joined together only by the 
nationalist bond between them. When a person is 
sentenced to one year's imprisonment for offering 
a drink to nationalist volunteers. Though his wife 
feels proud of being a wife of a nationalist but is not 
provided shelter by her immediate relations (her 
father and father-in-law) due to the considerable 
risk and embarrassment. To her refuge comes an 
unknown family who is more than happy to have 
her as a guest. The woman host is more steadfast 
in her commitment and resolute to help her that 
when the boss of her husband reprimands him 
for shielding nationalists, she scolds her husband 
for being meek and submissive. She takes the 
position that home is her domain and no outsider 
has a right of interference on its matters. 
	 The two women characters around whom 

the story basically revolves might not be taking 
active part in the struggle for freedom but are 
true nationalist in nature and ready to sacrifice 
for the country in their own ways. In the story, 
Premchand beautifully presents the feelings of a 
proud woman, whose husband is being tried for 
nationalist activities, ^^vksg bruk xoZ eq>s dHkh ugh gqvk 
FkkA og vnkyr] dqlhZ ij cSBk gqvk vaxzsth vQlj] yky t+jhnkj 
ixfM+;k¡ ckaèks gq, iqfyl ds deZpkjh] lc esjh vk¡[kksa esa rqPN tku 
iM+rs FksA ---fdruh 'kkar] vfopfyr] rst vkSj LokfHkeku ls çnhIr 
ewfrZ FkhA Xykfu] fo"kkn ;k 'kksd fd Nk;k Hkh u FkhA ugha] mu gksBksa 
ij ,d LiQwfrZ ls Hkjh gqbZ] euksgkfj.kh] vkstLoh eqLdku FkhA**7

	 When she is hesitant to take help and 
shelter offered to her, the other woman protagonist 
tries her best to convince her by saying, ^^vPNk crk 
rsjs fç;re D;ksa tsy x,\ blfy, rks fd mUgksaus Lo;alsodksa dk 
lRdkj fd;k FkkA Lo;alsod dkSu gSa\ oks gekjh lsuk ds ohj gSa] 
tks gekjh yM+kbZ;ka yM+ jgs gSaA Lo;alsodksa ds Hkh rks cky cPps 
gksaxs] ek¡ cki gksaxs] oks Hkh rks dksbZ dkjksckj djrs gksaxs_ ij ns'k fd 
yM+kbZ yM+us ds fy, mUgksaus lc dqN R;kx fn;k gSA ,sls ohjksa dk 
lRdkj djus ds fy, tks vkneh tsy esa Mky fn;k tk;s] mldh 
L=kh ds n'kZuksa ls Hkh vkRek ifo=k gksrh gSA eSa rq> ij ,glku ugha 
dj jgh gw¡] rw eq> ij ,glku dj jgh gSA**8

	 The story wonderfully expresses how a 
common thread was binding all the nationalists 
and their families of the country in the hour of 
the need; they helped each other unconditionally 
when even the immediate relatives backed off.
	 In many of Munshji’s' stories like Holi 
ka uphaar, Aakhri Tohfa, Ahuti and Patni se 
Pati, women appear committed, courageous 
and ideal for the satyagrah movement. They are 
even involved in constructive program and are 
competent in picket lines.
	 Holi ka Upahar shows the patriotic 
fervour woven beautifully in a love story. The 
story relates to picketing of shops selling foreign 
cloth. Amarkant is going to his would-be father-
in-Law’s house in the city. On a friend's advice, he 
goes to buy a sari for his would be wife whom he 
does not recognise. As the sari that he purchases 

7.	 Anubhav , Premchand Maansarovar, Bhaag: 1(2010), Delhi, 
Medha Books, p.223.

8.	 Ibid, p.228.
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to impress his lady is foreign, he is mobbed by 
volunteers who picket the shop. They take away 
the sari and he stands baffled. Comes a girl who 
is one of the volunteers. She gets it back but 
keeps it herself, promising to persuade his wife 
to give up using foreign cloth. As she takes down 
his address, it is revealed that he is none other 
than her husband-to-be, whom, of course, she 
has never seen. Upon this revelation, the young 
man realising his grave mistake not only makes a 
bonfire of the sari in front of her but also joins the 
volunteers in picketing the shop selling foreign 
cloth. He is consequently arrested on ‘Holi’ day. 
His would-be wife comes forward and garlands 
him as he is being whisked away. 
	 The author presents the scene very lively, 
^^mlds gkFk esa ,d iq"iekyk Fkh] ykjh dk }kj [kqyk FkkA mlus 
Åij p<dj og vejdkar ds xys esa Mky nhA vk¡[kksa ls Lusg vkSj 
xoZ fd nks cw¡nsa Vid iM+hA ykjh pyh x;hA ;gh gksyh Fkh] ;gh 
gksyh dk vkuan feyu FkkA**9
	 Similarly Akhiri Tohfa also echoes the 
times of the boycott of foreign goods. Amarnath, 
a swadeshi-wearing man wishes to please his 
beloved, Malati, who wants a foreign-made silk 
sari. He surreptitiously enters the only shop of 
foreign cloth and purchases a sari. He is pursued 
by women volunteers, one of whom takes away 
the sari, undertaking to persuade his lady to give 
up foreign clothes. 
	 The volunteer says, Þ;gk¡ rks mu yksxksa 
esa ls gSa fd vxj fons'kh nqvk ls eqfä Hkh feyrh 
gks rks mls Bqdjk nsaAß10 This statement 
wonderfully expresses the exceptional love for the 
country and at the same time extreme hatred for 
the foreign goods.
	 Further says the volunteer, ̂ ^vki tc i<+s fy[ks 
vkneh gksdj viuk èkeZ ugha le>rs rks nq%[k gksrk gSA ns'k fd D;k 
gkyr gS] yksxksa dks [kíj ugha feyrk] vki js'keh lkfM+;ka [kjhn 
jgs gSaA**11 After hearing all this he is ashamed but 
cannot refuse his lady love who is desperate to get 

a silk sari from him as a gift.
	 Next day there is an argument between 
Malati and the volunteer. Malati browbeats the 
volunteer and keeps the sari. Amarnath is pained 
at the way things take shape. He wants Malati to 
give up the sari and, when she refuses, tells her 
that this is the "last gift" from him. 
	 This way his stories show the time when 
the human relations were determined by the 
patriotism. Sharing the same feeling for the 
country had become a determining factor of the 
relations. The two characters very much in love 
could be separated if one of them did not show the 
same respect for the country’s ongoing struggle.
Ahuti, is another love story woven around 
patriotism. The girl falls for the boy who is a 
nationalist volunteer but financially ordinary 
rather than falling for a rich and academically 
bright boy. The story reflects the temper of the 
times when students left colleges and schools to 
join the non-cooperation movement, and being a 
nationalist was termed no less than being heroic 
and noble.
	 From among a group of two class-fellows 
and a girl student, to whom both are attracted, the 
poorer one, Vishwambhar, joins the movement. 
While taking a plunge into the movement, he 
leaves a letter for Anand (the richer one), which 
truly portrays the mental state of a common youth 
of that time  - ^^eSa tkurk gw¡ fd eSa tks djus tk jgk gw¡ oksg 
esjs fy, fgrdj ugha gS_ ij uk tkus dkSu lh 'kfä eq>s [khaps fy, 
tk jgh gSA eSa tkuk ugha pkgrk ij tkrk gw¡] mlh rjg tSls vkneh 
ejuk ugha pkgrk ij ejrk gS_ jksuk ugha pkgrk ij jksrk gSA tc 
lHkh yksx ftu ij gekjh HkfDr gS_ vks[kyh esa lj Mky pqds gSa] 
rks esjs fy, Hkh vc dksbZ nwljk ekxZ ugha gSA eSa vc vkSj viuh 
vkRek dks èkks[kk ugha ns ldrkA ;s bTt+r dk loky gS vkSj bTt+r 
fdlh rjg dk le>kSrk ugha dj ldrhA**12 
	 On the other hand, Anand points to the 
dangers and hopes to take advantage of the 
situation to win over the girl, Roopmani. He asks 
Roopmani to dissuade Vishwambhar, but the 
latter looks down with contempt on a degree which 

9.	 Holi ka Upahar, Premchand Rachnawali, Khand: 14(1996), 
Delhi, Janvaani Prakashan Private Limited, p.484.

10.	 Akhiri Tohfa Premchand Rachnawali, Khand: 14(1996), 
Delhi, Janvaani Prakashan Private Limited, p.503.

11.	 Ibid, p.503.
12.	 Ahuti, www.hindi.pratilipi.com
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could at the most get him four hundred rupees a 
month, as against the freedom of the nation. He 
says, ^^esjs çk.kksa dk D;k ewY; gS t+jk ;s lkspksA ,e- ,- gksdj 
Hkh lkS #i;s dh ukSdjhA cgqr c<+k rks rhu pkj lkS rd tkÅaxkA 
blds cnys ;gk¡ D;k feysxk tkurh gks\ laiw.kZ ns'k dk LojkT;] 
brus egku gsrq ds fy, ej tkuk Hkh ml ft+Unxh ls dgha c<+dj 
gSA**13 This conversation with Vishambhar opens 
Roopmani’s eyes.
	 Vishambhar goes out to the villages and is 
sentenced to two years' imprisonment. Roopmani 
is happy to see his name in print in newspaper and 
has little respect for Anand. She is so impressed 
and influenced by Vishwambhar that she also 
starts following his ways. 
	 When Anand ridicules Vishambhar’s 
sacrifice she rebukes him by saying, ^^ftu yksxksa us 
rqEgs iSjksa ds uhps dqpy j[kk gS] tks rqEgs dqÙks ls Hkh uhps le>rs 
gSa] mUgha fd xqykeh djus ds fy, rqe fMxzh;ksa ij tku ns jgs gksA 
rqe bls vius fy, xkSjo dh ckr le>ks] eSa ugha le>rhA**14

	 Another story Patni se Pati shows a 
difficult situation of a wife (Godavari) whose 
husband loves foreign goods and is a hard core 
loyalist of British Government while she is a true 
nationalist from her heart and soul. But ironically 
she has to use and wear foreign goods and clothes 
bought by her husband against her own wishes 
and with a great amount of guilt in her heart. But 
she anyhow could never muster the courage to tell 
this to her husband. She admires the nationalist 
volunteers for their patriotism and for wearing 
swadeshi. She herself wants to wear swadeshi but 
is not allowed to.
	 Seeing the Holi bonfire in front of the 
ground of her house, where people are burning 
foreign goods and clothes she feels trapped in the 
luxurious house which has everything foreign and 
no swadeshi at all. She feels like burning everything 
in the bonfire but the foreseen displeasure of her 
husband stops and forces her not to do so. 
	 When her husband condemns the boycott 
and bonfires of foreign clothes, and favours 
the British Government, Godavari musters the 

courage to question him- ^^rqEgs vius Hkkb;ksa dk t+jk Hkh 
[k+;ky ugha vkrk\ ---NksVs NksVs jk"Vª Hkh fdlh nwljh tkfr ds xqyke 
cu dj ugha jguk pkgrsA D;k ,d fgUnqLrkuh ds fy, ;g yTtk 
fd ckr ugha fd og vius FkksM+s ls iQk;ns ds fy;s ljdkj dk 
lkFk ns dj vius gh Hkkb;ksa ds lkFk vU;k; djs\**15  
            But to her disappointment her arguments 
are of no importance for her husband. Eventually 
she listens to her conscience and decides to go 
with her own wishes. She visits the nationalist 
function held by Congress while her husband 
wants her to go to a flower show. 
	 During the Congress’s function when 
everyone is donating money for the country’s 
cause as per his or her own capacity, Godavari is 
shaken to see that even a blind poor who earns 
money by singing throughout the day in streets 
and hardly manages his daily bread, comes 
forward to donate his hardest earned coin for the 
sake of the country. The Chairman of the function 
in his moving speech makes special mention of 
him-  ^^esjh vk¡[kksa esa bl ,d iSls fd dher fdlh vehj ds ,d gt+kj 

#i;s ls de ugha 'kk;n ;sgh bl xjhc dh lkjh fclkr gksxhI tc ,sls xjhcksa 

fd lgkuqHkwfr gekjs lkFk gS] rks eq>s lR; fd fot; esa dksbZ lansg ugha ekywe 

gksrkA --LojkT; ds flok bu xjhcksa dk vc m¼kj dkSu dj ldrk gSA**16

	 The intense patriotism in her makes her 
protest against her husband who had to leave his 
government job because of Godavari’s nationalistic 
acts.  The rebellion of a wife against her husband 
shows the intense spirits of the times.
	 Taavaan also portrays the conduct of 
the movement for the boycott of foreign cloth. A 
merchant(Chhakaudi Lal) breaks the Congress 
seal and sells cloth for ten rupees, in order to 
get treatment for his wife who is lying ill. The 
Congress Committee fines him one hundred and 
one rupees. The merchant is poor and requests 
for exemption but the Congress chief says that 
an exemption to him would necessitate similar 
exemptions to others also. The merchant's wife 
is agitated and offers to stage satyagraha and die 
before the Congress office. But when she comes to 

13.	 Ibid.
14.	 Ibid.

15.	 Patni se Pati , Premchand Rachnawali, Khand: 14(1996), 
Delhi, Janvaani Prakashan Private Limited,p.334.

16.	 Ibid.337.



[48] Hkkx 9, vad 1] 15 tuojh] 2018                                       ‘kksèklap;u
know that there are others also who have suffered 
for the country's freedom and are worse off. She 
tells the husband to mortgage the house and to 
feed the children and take a pledge not to break 
the Congress seal and sell foreign cloth. She says, 
^^eSa eqgj rksM+us dks dHkh u dgw¡xhA MkDVj rks dqN ve`r fiyk u 
nsxkA---eSa th gh dj D;k midkj dj nw¡xhA ns'k dks LojkT; feys] 
yksx lq[kh gksa] cyk ls eSa ej tkÅaxhA gtkjksa vkneh tsy tk jgs 
gSa] fdrus ?kj rckg gks x,] rks D;k lcls T;knk I;kjh esjh tku 
gS\**17  
	 She further adds, ̂ ^esjh nok nk: fd fpark u djksA 
bZ'oj fd tks bPNk gksxh] oks gh gksxkA cky cPps Hkw[ks ejrs gSa 
ejus nksA ns'k esa djksM+ks vkneh ,sls gSa ftudh n'kk gekjh n'kk ls 
Hkh [kjkc gSA ge u jgsaxs] ns'k rks lq[kh jgsxk**18

	 The story shows a time when even a 
bedridden lady refuses treatment of her ailment 
at the cost of the Swarajya for the country. Though 
she is not actively participating in the movement 
but she is no less than a warrior.
	 Another story Gulli-Danda shows author’s 
immense love for each and everything that 
belongs to his country. The very special feature of 
this story is its strong message of ‘Swadeshi’, in 
a very easy and simple way. Munshiji expresses 
his great fondness for the native games, especially 
Gulli-Danda, which he thinks is better than any 
other foreign games and urges countrymen to opt 
for it , ^^foykf;rh [ksyksa esa lcls cM+k ,sc gS fd muds lkeku 
egaxs gksrs gSaA tc rd de ls de ,d lSdM+k uk [kpZ dhft;s] 
f[kykfM+;ksa esa 'kqekj ugha gks ikrkA ;gk¡ xqYyh MaMk gS tks fcuk fgax 
fiQVdjh ds pks[kk jax nsrk gS_ ij ge vaxzsth pht+ksa ds ihNs ,sls 
nhokus gks jgs gSa fd viuh lHkh pht+ksa ls v#fp gks x;h gSA Ldwyksa 
esa ,d yM+ds ls rhu&pkj #i;s lkykuk dsoy [ksyus fd iQhl 
yh tkrh gS] fdlh dks ;s ugha lw>rk fd Hkkjrh; [ksy f[kyk,a tks 
fcuk nke dkSM+h ds [ksys tkrs gSaA vaxzsth [ksy muds fy, gSa ftuds 
ikl èku gSA**19

	 Munshi Premchand’s literary works 
brought out that how during that period; 
patriotism had become a religion and an integral 
part of the day to day life of the people. After going 

through his stories one comes to know that the 
loyalty towards nation knew no boundaries of 
age, gender, class or community. People from all 
walks of life and of all ages had put their heart 
and soul for the noble cause of emancipation of 
the motherland. The simplicity and clarity in the 
language makes his literary works so lucid and 
absorbing that while reading them the emanation 
of a strong sense of zeal and attachment for the 
country is inevitable. Scenes are so lively depicted 
that a reader actually ends up going through the 
same emotions which the characters undergo. 
Premchand’s contribution towards the national 
movement through his writings was enormous 
and certainly must have inspired many to join the 
movement, during the critical phase of freedom 
struggle.

17.	 Taavaan , Maansarovar, Bhaag: 1(2010), Delhi, Medha Books, 
p.248.

18.	 Ibid, pp.252-253.
19.	 Gulli-Danda , Maansarovar, Bhaag: 1(2010), Delhi, Medha 

Books, p.143.
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30.	 Note here that ‘passiko’, lit. ‘see’ (<passa, imperative mood) 
stands for the imperative ‘know’ or ‘understand’. Cf. SN 4.3.1.

31.	 Cf. paccakkha (clear, evident, perceptible to the sense: DhsA 
254, PvA 125, Sdhp 416), paccakkhato (from personal 
experience: J 5.45; 1.252; 3.168),paccakkhena (personally: 
J 1.377), and appaccakkhāya (without seeing or direct 
perception VM 532). Davids: 383.

32.	 M. 2.127 “yo sabbaññū sabbadassāvī aparisesaṃñānadassanaṃ 
paṭijānissati”. Cf. A. 4. 428-429, M.1.111.

33.	 Noteworthy is that the English agent noun‘seer’(lit. one 
who sees, Sanskrit darśavant, Pali dassāvin) is knownto 
denote‘prophet’ or ‘one having clairvoyance’ (and thereby 
‘wiser’ than others). In Celtic *wid-, it is seen preserved in 
the sense ‘seer’ as observed in the compound nouns such as 
*dru-wid.

34.	 PM. 1.131-132.
35.	 ‘Omni-scient’, the English rendering of the Pali term concerned 

here,contains the lemma‛-scient’ (< Latin scire – to know) 
derived from the PIE root *skei- (to cut off, to discern),from 

which the Sanskrit equivalent √chid too descends, but which 
is not related to the act of ‘seeing’. Nevertheless, the German 
equivalent of English ‘omniscient’ is ‘all-wissend’and consists 
of the German derivative of the PIE *weid-. Cf: Pokorny: 919-
922.

36.	 Cf. DA 1.22, PM. 2.244, V. 2.178;  Cullaniddesa 235: 
“yāvatakaṃ gñeyyaṃ tāvatakaṃ gñānaṃ”,V 3.91: “yaṃ gñānam 
taṃ dassanaṃ yaṃ dassanaṃ taṃ gñānam”.		   
“All things visible are knowable as well as our knowledge is 
based on empirical grounds”.Davids:287-288.


